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A GLANCE AT THE LONDON STAGE. 
Perhaps at no period during the last 
twelve years has the English drama assumed 
the aspect is now wears. To no one cause, 
in particular is this charge to be assigned. 
No Edmund Kean has appeared, nor yet a 
Siddons; on the contrary, the chief tra- 
gedian, who has fought so on its behalf, is 
now retired from the scene, and left a gap 
not easily to be filled. And what is more 
surprising is, that so much histrionic talent 
should be hidden from the London stage 
—we ask whose fault is this ? is it the man- 
ager is tardy in his judgment, or the artiste’s 
claim too high? It isan eventful year, your 
services are all wanted! The drama is 
healthy, yet may be healthier—then give 
your helping hand in its behalf. We have 
four theatres which may be termed legiti- 
mate, Sadlers Wells, Haymarket, Princess’, 
and Drury Lane; while at the Surrey, 
® Olympic, Lyceum, and others, we have 
high classed melo-dramas, comedy, farce, 
and extravaganza; and at each of these 
houses there is room for additional strength, 
nay, some absolutely require, to put more 
** Money in their Purse;” and to what 
particular reason are we to ascribe the fact 
of these Theatres all more or less flourishing! 
nay, gentle reader, we can tell you, it is 
because managers have at last found a 
“Star,” without a working company, wont 
pay,! it is because not one, not two parts 
staid so prominent while others sink into 
ingignificance by having them given to 
inefficient hands—no! Managers have 
dearly bought their experience. A better 
day is dawning on the drama—and on you 
authors, actors, and managers, does its fate 








depend—for while you do all your best to 
serve the public with a good tragedy, 
comedy, or farce, so long will they appre- 
ciate your efforts, and back you in your fight 
for the dramas cause. 





METROPOLITAN THEATRES. 


HER MAJESTY’S THEATRE, 


The utmost activity prevails at this 
theatre to provide a sucession of novelties 
for its patrons, The new opera buffer of 
Alary Le Tre Nozze, so enthusiastically. 
received by the Parisian public, will be pro- 
duced on Thursday. The cast comprises 
Madame Sontag, Madame Giulaini, Madlle. 
Ida Bertrand, Lablache, Gardoni, Ferranti 
(a new baritone), Scapini (a new basso), &c. 
The next novelty will probably be the reap- 
pearance of Madlle. Sophie Cruvelli, an 
event which is looked forward to with great 
interest by the musical public. Another re= 
markable event of the season will be the 
production of Auber’s new opera, La Con 
beille des Oranges, with Alboni in th 
principal character. The production of this 
new work from the composer of La Muetta 
di Portica and Gustave is anticipated with 
great eagerness at the Academie Royale, 
Part of the score has already been brought 
to London by Mr. Harris, who was dis- 
patched to Paris for that .purpose, and who 
attended the preparatory rehersals, in order 





to become acquainted with the mise en sene, _ 


costumes, and general business of the opera. 


ROYAL ITALIAN OPERA COVENT | 
GARDEN. 


We have this week to record the perform. | 


ance of two grand operas the Huguenots and 
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the Roberto. The former was remarkable 
from the first appearance of Mario. An 
enormous reception greeted him as he en- 
tered upon the stage, which was continually 
renewed as his clear notes rang upon the 
ears of the audience. The part of Raoul is 
one of the most arduous in the range of 
modern French opera, and it is highly 
creditable to Signor Mario to have sur- 
mounted its numerous. difficulties, and at 
once to have established himself as the finest 
delineator of the character. Grisi’s imper- | 
sonation of Valentine is one of her greatest 
triumphs, The conception is admirable, 
and its execution by no means exaggerated ; 
every action, every word, testifies the ability 
of a finished actress, while her beautiful 
voice, extensive in its range, is admirably 
calculated to give full effect to the music of 
the French maestro. The efforts of the 
prima donna called forth reiterated applause. 
The finished though most artificial singing 
of Castellan suits her admirably for such 
parts as Marguerite de Valois, which are 
musically imbued with a sentimentality 
which wearies the auditor. The part of 
Urbano was entrusted to Madlle. Bertrandi, 
who appeared to possess an agreeable voice, 
though we could scarcely judge of its power, 
the greater portion of the music allotted to 
her being omitted. As the Huguenot 
Soldier, Herr Formes was very vigorous. 
On Thursday evening the Roberto was at 
length produced, the cast being the same as 
last season, with the exception of the part 
of Rambaldo, then impersonated by Mario, 
being undertaken by Herr Stigelli, who 
made his first appearance upon the stage in 
England. His voice is a tenor of great 
range, powerful in the lower notes, and 
very flexable ; his rendering of the ballad 
in the first act, ‘‘Regnava un tempo,” 
established him at once in the favour of the 
audience, and was deservedly received with 
much approbation. Herr Formes sung the 
music allotted to the character of Bertram 
in aspirited manner. At the fall of the 
eurtain, the principal artistes were recalled. 
The house was very full. 


PRINCESS’. 


Washington Irving’s charming legend of 
“The Three Beautiful Princesses of the 


of our readers.are familiar, is the subject of 


the Easter burlesque by Mr. Albert Smith 

at this theatre. Mrs. Keeley, who is sadly 

at a loss for a.subject for the Easter piece 

at the Princess’s, Will-o’the-wisp summons 

Asmodeus (Mr. Flexmore), a demon of ex- 

traordinary sagacity, to assist her in her 

search for novelty. He suggest various 

subjects from fairy and legendary lore, which 

are shewn in a succession of illuminated 

tableaux—but they have all been “ done.” 

At length the mention of Spain reminds 
Mys. Keeley that no burlesque upon a 
Spanish story has yet been tried, and she 
dispatehes Asmodeus to that region of old 
romance in search of a subject. The obe~ 
dient demon starts on his mission in a bal- 
loon—which affords an opportunity for the 
exhibition of 2 new kind of panorama, the 
movement of which is vertical instead of 
horizontal. The’ spectator is supposed to 
be looking downwards from the same eleva- 
tion as the balloon, vwpon the earth beneath 
him; he thus appears to be carried over 
Hyde-park and the Crystal Palace, by moon- 
light, crosses the straits of Dover, and float- 
ing past Calais, finds himself suspended over 
the gardens of the Tuilleries and the Champs 
Elysees, thence to the mountain scenery of 
the Pyrenees and the vine clad hills of 
Spain, until the towers of the Alhambra at 
last reveal themselves in tieir massive 
grandeur to his sight. This bird’s-eye 
view, which was very cleverly managed, 
elicited repeated and enthusiastic applause. 
The burlesque of the romance then com- 
mences, which is full of jokes from beginning 
to its conclusion. The characters, without 
an exception, were well sustained, and the 
applause at the fall of the curtain was con- 
clusive as to the unequivocal success of the 
extravaganza. 


OLYMPIC. 


The new drama by Mr. T. Tarlor, en- 
titled Sir Roger de.Coverley; or, The 
Widow and her Wooers, bears out our an- 
ticipations ; that it will become a favourite 
stock piece there is no doubt. Besides the 
well-known characters of Sir Roger, Will 
Honeycomb, Will Wimble, Sir Andrew 
Fairport, and Dick Grecian, with whom we: 








Alhambra,” with which we. presume most 


of the ‘‘ Spectator,” there was Lady Bellasis, 


have a personal acquaintance in the pages’ 
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and her daughter Sylvia, whom Addison 
only alludes to in his papers. These form 
the principal personages in the main plot of 
the piece ; but there is an original under- 
plot, in which a group of gipsies and a tale 
of love and jealousy are introduced. The 
drama commences with the return of Sir 
Roger de Coverley (Mr. W. Farren), to his 
old manor-house, after a visit to London,— 
accompanied by Will Honeycomb (Mr. 
Henry Farren), the vain, but harmless old 
town beau, whom the knight has engaged 
to assist him in his designs upon the heart 
and hand of his neighbour, the gay coquet- 
tish Lady Bellasis (Mrs. Stirling), for whom 
Sir Roger has entertained a secret liking 
for twenty years without having had the 
courage to tell her so. Sir Andrew Fair- 
port (Mr. G. Cooke), an old politician, and 
Dick Grecian (Mr. H. Lee), a young Tem- 
lar and a wit, soon arrive to swell the num- 
ber of guests assembled at Coverley Manor. 
The plot is very ingeniously interwoven, 
and the acting spirited and clever. Such a 
piece, with a company like that of the 
Olympic, cannot fail to give the utmost 
delight to all lovers of domestic drama. 


ASTLEY’S.” 


During the Easter recess this popular 
theatre has undergone considerable improve- 
ments, and been entirely re-decorated. The 
prevailing colour of the appointments is 
green, white medallions and mirrors being 
fixed in the front of each box, between 
which columns of plate-glass are placed, 
thus giving a lightness and grace to the 
whole. The Easter novelty was the pro- 
duction of an historical spectacle, by Mr. 
Rodwell, entitled Eleanor, the Amazon 
Queen of France and England. Mr. Rod- 
well has, with his usual still, taken every 
advantage of the dramatic nature of his 
text, and has produced an interesting and 
exciting drama. The part of Henry Plan- 
tagenet, the hero of the drama, is entrusted 
to Mr. T. Hicks, whose reputation is known 
to all who have been in the habit of visiting 
Astley’s of late years. The efforts of Mr. 
Hicks are always vigorous, but on this 
occasion were unusually so, and called forth 
the loudly expressed approbation of the 
burly Easter audience. Miss C. Villars 
made her first appearance in the character 

















of Eleanor. This lady possosses a com- 
manding person, and may probably become 
afavourite. The drama presents very many 
dramatic situations, in which the King and 
Queen principally figure. To all these Mr. 
Hicks and Miss Villars gave due weight. 


STANDARD. 


The extraordinary novelty, of which we 
have already written, viz., the looking-glass 
curtain, still continues to excite universal 
admiration, in conjunction with the many 
other novelties so liberally provided by the 
spirited manager. Several benefits have 
taken place since our last, and, generally 
speaking, have, we are pleased to say, been 
extremely well attended. Last night that 
of Miss Terry was announced, and to night, 
(Wednesday), is appropriated to that of 
Mr. Humphreys, the box-book and saloon 
keeper; a crowded house may be fairly 
looked for, as this gentlemen is so mueh and 
so deservedly esteemed by a large circle of 
friends. Mr. Douglass appears in a new 
and very effective drama on Monday next. 


SADLER’S WELLS. 


Mr. Phelps has revived Byron’s play of 
Werner, with a cast equally efficient, the 
manager who plays the principle character 
appears to have studied the part with great 
care, his delineation of the distressed exile 
was marked by all the painful workings of 
the mind, which the author has so fully em- 
bodied in the part of Werner. We believe 
there is no actor now on the stage who can 
give so much effect to the author’s meaning 
as Mr. Phelps. The attention of the 
audience was completely riveted to his 
acting while on the stage, and he was justly 
rewarded at the fall of the curtain in every 
act. Mr. Marston, who played Elric, was 
no less worthy of our mention, in the laét 
act where he retaliates upon his father’s 
conduct, he was all that we could desire ; 
the cool manner in which he treated him 
and the acknowlegement of his guilt shewed 
his rare qualifications for such a part. Mf. 
G. Bennett, who sustained the part of Gabo, 
played excellently well upon this occasion ; 
this actor has no equal in the blunt old 
soldier and who appears to care so little for 
life and that'which the world contains ;, he 
received well merited applause. iss 
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Goddard, as Josephine, did all the character 
required, and: the curtain dropped amidst 
loud cheering. 

STRAND. 

This Theatre, which is now ycleped the 
Punches Play-house, opened on Monday 
evening with a numerous and talented com- 
pany, The are many old favourites, and 
others quite new to a London audience. 
The interior of the house has been entirely 
re-decorated, and has a novel appearance. 
We shall give some account in our next of 
the pieces, and the acting: we were glad 
to find so respectable an audience. 


CITY OF LONDON MECHANICS. 


The excellence of the programme of Mr. 
Nelson’s dramatic entertainment makes us 
regret that we were unavoidably prevented 
attending it officially. The assistance of 
the two Miss Fiest’s, Miss Douglass, and 
Miss Nissen, with many gentlemen of known 
ability in these displays, must have made a 
very pleasing entertainment. The leading 
selections were from J'he Hunchback, Mer- 
chant of Venice, Used Up, and the popular 
comedietta of 4 Morning Call. We hope 
to review Mr. Nelson’s next at greater 
length. 





CORRESPONDENCE, 
A Constant READER.—The reason there is no 





performance on Fridays is, the house is en- 
gaged for rehearsals on that evening. The 
lady you speak of is to take the leading 
characters, 


Lonpon Mecnanics’ InstTiTuTIonN.—It was 
quite impossible to give a more elaborate ac- 
count of the elocution class in the Easter 
week, 


Fe_ton —In our next—the performance being 
on Tuesday, interferes with our publishing 
day. " 


W. W.—It would be quite impossible to obtain 
an engagement unless you had had more ex- 
perience in the country, 


S. Warwick.—We shonld advise you to take 
the offer to begin with. 


P. Poot.—We cannot account for the Publisher. 
The Journal ought to be at Liverpool early 
on Friday morning, and at Birmingham on 
Thursday night. 


H. H, Baru.—Please to enquire of your news- 
man, he will get it for you ; or, send 2s, worth 


of postage stamps to our office, and we will 
forward it by post. , 








Pam.—Mrs. Nisbett first appeared at Drory 
Lane in 1829, as the Widow Cheerley, ‘he 
married Sir. W. Boothby in 1844. 

H, JoHNson.—We inserted the name in the bill. 
How is it possible we can be acquainted with 
every person who pokes himself before the 
public. 

A ConsTANT SuRscriBper, BiRMINGHAM —Is 


thanked. We shall feel obliged by the in- 
formation. 


A Constant Sus.—The Soho in our next. 
Puitiep Durry.—We have received the M.S. 
and will read it as soon as possible. 

James SmitH.—The new drama entitled ‘The 
Great Frost,” is written by Egerton Wilkes. 
J. Smitu, (City).—The Theatrical Journal is 

taken and ——_, filled at Mann’s Dining 
Rooms, Bucklesbury, Cheapside. 
CARLOS.—We do not recollect the precise age of 
the late Leman Rede, but we think about 42. 
M. E, L. BLANCHARD is the author of the new 
drama at the Eagle, it is highly witty and 
effective, and admirably placed upon the stage. 


*,*—The “History of the London Theatres” 
will be resumed immediately, 
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IS TRAGEDY UNPOPULAR? 


We recently heard it asserted that the 
taste for tragedy has expired—that there are 
so many real sorrows in life, and vexations 
so much more abundant than pleasures, that 
people are willing to escape into a more 
jocund atmosphere than that of reality ; and 
farce is, therefore, in the ascendent. But, 
after all, this is one of the half-truths which 
obtain a currency with those who think little 
below the mere surface of life. It is true 
we go to the theatre for excitement, and it is 
also true that a Mrs. Keeley can excite us 
with a rich humour and spirit hardly to be 
excelled, but did any comic performer, how- 
ever fine, produce the effects of a great 
tragedian: There are those in existence 
who remember how Edmund Kean, in some 
of his wonderful scenes of passion, made the 





audience jump from their seats, and, stand- 
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ing on the benches, shout and hurrah amid 
the waving of handkerchiefs and hats. 

We do not say that is the end of tragic 
acting; but men of all classes like to be 
worked up to this pitch of excitement; and 
this was the chief reason of the great popu- 
larity of Kean. There have been other 
fine tragedians incapable of producing these 
electric effects; but it will invariably be 
found in proportion to the power of exciting 
pity, awe, and wonder; of creating that in- 
tenser life which genius only has the magic 
to produce—that a tragedian is popular. 

Tragedy without excitement—the tragedy 
of mere declamation, as among the French 
—is dull in the extreme. Thank heaven, 
it is dead and buried in England, and if any 
attempt is made to revive the tragedies of a 
century ago, it is certain to prove abortive. 
At Sadlers Wells, however, a fine tragedy, 
produced with the advantage of a fair com- 
pany and good scenery, is certain to be 
attractive; and so it would be at other 
theatres ; but, even at the Haymarket, there 
is a most lamentable deficiency in tragic 
talent. What ability remains is not con- 
centrated; and the fatuity of managers in 
supposing that old plays and mediocre actors 
can attract is past belief. : 

New tragedies, and fine, or even edequate 
performers, would be just as likely to attract 
now as formerly, The same feelings and 
passions are left in human bosoms; the 
same flights of imagination and flashes of 
high genius will appeal irrisistibly to the 
soul, evincing that art and poetry have a 





stage, her first performance being at- the 
Bath theatre, on Saturday, March 16, 1816, 
when she sustained the character of Elvina, 
in the “Blind Boy,” in a manner which 
astonished and delighted one of the most 
fashionable audiences of the then most 
fashionable city. 

The following season Miss Cooke"became 
a regular member of the Bath company, 
making her second appearance in the 
character of Leonora, of which, as of the 
whole of her subsequent performances, the 
press and the public were equally laudatory. 
The principal feature of Thespian talent 
which this lady afterwards exhibited on the 
stage was in the character of Madge, in 
‘Love in a Village,” the excellence of 
which performance created considerable 
interest in the theatrical circles of Bath. 

In the year 1819 Miss Cooke became a 
member of the Coventry theatie. Here she 
was introduced to a gentleman of the com- 
pany to whom she was eventually married. 
From Coventry Mr. and Mrs. Waylett were 
invited to perform at the Birmingham 
theatre, where this lady commenced her 
career in her favourite character of Madge, 
in July, 1819. In this establishment shie 
remained for a considerable time one of the 
greatest favourites. 

Mrs. Waylett’s success obtained for both 
herself and husband a very liberal offer from 
the proprietors of the Adelphi theatre in 
the winter of 1820, who retained their ser- 
vices. Here she acquired great celebrity 
by her performance of those gallant ladies 





mission in the world, to cultivate within us 
the love of the beautiful and sublime, which 
are an evidence of our immortality. 

R. B. 


MEMOIR OF THE LATE MRS, WAYLETT’ 


Mrs. Waylett was the only daughter of 
Mr. Cooke, a respectable tradesman in Bath, 
where she was born. Very early in life 
Miss Cooke exhibited talents far beyond 
her years, and soon discovered, by many 
“a wood-note wild,” that she was in pos- 
session of a sweet voice. In consequence 
of such natural endowment, and at her own 
continual solicitations, her parents were 
induced to place her under the tuition of 
the celebrated Mr. Loder, under whose 
auspices she eventually appeared on the 





in * Tom and Jerry,” and it must be con- 
fessed, her style of acting was admirably 
suited to display the vivacious and enter- 
prising follower of the steps of the dashing 
Corinthian ; at this establ'shment she re- 
mained for two seasons, and her departure 
was much regretted by the proprietors, 
Messrs. Rodwell and Jones; as by her ex- 
cellent taste and execution of the then 
popular native ballads, she had created an 
impression, and become a great favourite of 
the London public. Our heroine then 
visited Dublin, and on her return to the 
metropolis, successfully performed at the 
Haymarket, Drury Lane, and at the Strand 
theatre, then under the management of 
Rayner and Mr. Henry Galbreath. She 
subsequently entered into a partnership with 
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Mr. David Lee, Henry Lee, and Alexander 
Lee, as Music-sellers and Publishers, in the 
Regent Quadrant, where the success of one 
song, *‘ Those Lovely Eyes,” also, ‘‘ Away, 
Away to the Mountain’s Brow,” contributed 
in no small degree to enable our music- 
sellers to rent the New Strand Theatre, in 
1832. At this hitherto unknown and un- 
frequented Temple of the Muses, Mrs. 
Waylett much increased her fame, by her 
admirable performances in the “ Loves of 
the Angels,” ‘“ Cork Leg,” ‘“ The Four 
Sisters,” ‘‘ Wooing a Widow,” &c., &c. 
The only drawback upon her success, being 
the refusal of the Lord Chamberlain to 
license the theatre, in consequence of which 
many fashionable parties in drawing up to 
the theatre, were compelled to alight at the 
box office, and walk down a dirty, narrow 
street for the purchase of tiekets to gain 
them admission. 

She afterwards “starred it” at most of the 
metropolitan and provincial theatres, and 
afterwards, under the auspices of Captain 
Addison, resumed the management of the 
Queen’s theatre. 

Of late years, she has been entirely lost 
to the stage; ill health and other misfor- 
tunes having incapacitated her from appear- 
ing in public, though her name will ever 
be associated with many of our native bal- 
Jads. She expired on Sunday last, at her 
residence in Kennington. We believe she 
was under fifty years of age. 

HISTORY OF THE COUNTRY THEATRES, 
No. 3. 

Margate,—how familiar is the name of 
this favorite watering place to the inhabi- 
tants of London. Margate has possessed a 
theatre for nearly 100 years. The first of 
which we have any record was conducted 
by Wm. Smith, a wool comber, of Essex, in 
the year 1762, he also included Canterbury, 
Deal, Dover, Maidstone, Feversham, and 
Rochester theatres, (the first under present 
consideration, namely the Margate,) was a 
barn, situated in a place called the Dean. 
In 1768 he was obliged to abandon this 
circuit, when Thomas Burton, ostler, at the 
Ship, Feversham, who used to snuff Smith’s 
candles, when he performed there, assumed 
the management abdicated by Smith ; this 
man had a daughter, considered a star, and 
a great one too in these parts, she, however, 








procured an engagement at Drury Lane, 
where she performed two seasons, and died 
at Poole, in Dorsetshire ; Thomas Burton, 
her father, likewise died in 1771, at the 
Hole in the Wall, Margate: Wm. Brown, 
a eurrier, and John Richardson, a sailor, 
both Canterbury men, they removed the 
theatre to a stable, at the back of the 
Fountain Inn. Brown continued to travel 
this circuit till 1771; Richardson, however, 
resigned sometime previous. In 1779, 
Chas. Mate assumed the managerial 
sceptre; this place he rented of Mr. Cobb, 
who was a banker and magistrate in this 
town, at twenty pounds per season, and ex- 
pended £200 in fitting up. The building 
was 65 feet long, 25 feet of which he turned 
into a raised stage, and the rest into boxes, 
pit, and gallery. But the most strange part 
of all was, what was the pit in other theatres 
was the boxes in this and vice versa. 
Before performing, the actors, appeared in 
the front of the house in the public street, 
and when they had drawn a sufficient num- 
ber they retired into the house to perform. 
Boxes, 3s., pit, 2s., and gallery 1s.: held 
£33. Was conducted on the sharing 
system. ( To be continued. ) 


PROVINCIAL. 


MANCHESTER.—THEATRE RoyAL.—The ap- 
pearance of Miss Fancit, during the week, 
in a series of her favourite characters, has been 
the theme of general admiration. This lady’s 
talent is highly appreciated here, and ranks 
No. 1 in the feminine constellation, Making 
due and necessary allowance for Messrs. Swin- 
bourne and Travers, as local debutants, they 
“shape’’ well to become ancient favourites, 
Monday evening Marston’s new tragedy of 
“Philip of France’ was produced for the first 
time ; and from our conviction of Miss Faucit’s 
and the company’s abilities we may safely 
predict that justice will be rendered the author. 





QueEn’s THEATRE.—Cony and Taylor, with 
their more sagacious and intellectual boon 
companion, “ Heetor and Bruin,” have drawn 
but ‘sorry’ houses during their engagement. 
The immortal Belphegor was again resuscitated 
on Saturday, to an overflowing house. The 
Waters of Oblivion are pregnant with pretty 
scenery and interest, and continnes to be well 
received each evening of its representation. 

Royat Casino.—Mr. Eugene Horman, a 
phenomenon of the cabalistic art, who trumpets 
himself from the land of calculators, (U. 8.), is 
figuring here. His feats are of a similar cha- 
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racter to these we have oft witnessed. He is 
deserving of a visit. Messrs. Bango, Millicent, 
Plumpton, &c., &c., are here yet, and in good 
repute, 


BirMINGHAM, -— THEATRE Roya, — The 
manager, Mr. Simpson, has been prolific in 
his arrangements for the holiday folks, Besides 
the interesting drama of Marguret Catchpole, we 
have had Young Hengler on the tight rope, and 
Mons. Desatais’ celebrated Dogs and Monkeys. 
The above drama has been excellently well 
played—the principal. characters being  sus- 
tained by Messrs. Gardiner, 
Barton, and Atkins; the female parts by 
Mesdames Edward, Cross, and Harporte. 


Banvard is here with his Panorama, and is 
doing well. Holder’s Concert Room is doing 
good business, and Cook’s Circus has been 
crowded nightly. 


VAUXHALL will open on Monday for the 
season, with a vuriety of entertainments, 


RocHEsTeR.—The theatre in now open as 
formerly, under the able and esteemed light 
comedian, Mr. J. L, Thornton. 


NEWCASTLE-UPON-TYNE.—THEATRE ROYAL. 
—The house continues to be extremely well 
attended, under the able management of Mr. 
E, D. Davis; by the way, this gentleman’s son 
is engaged by Mr. Copeland, for the Strand 
Theatre, London. He is a. very promising 
actor. 


Derey.—Mr, J. E, Mills is doing famously 
here, the house being-extremely well attended. 
Many novelties are promised. 





OUR LITTLE CHATTER BOX. 


Drury LAné THEATRICAL Founp,—The an- 
niversary dinner is fixed for the 28th of next 
month; his Royal Highness the Duke of. Cam. 
bridge in the chair. The musical department 
wilt, it is said; be under the,direction of Mr. 
Maefarren. 


Mr: Batry’s Hippoprome, is nearly com- 
pleted. The first equestrians ofall countries are 
engaged, aud'we hear that two performances 
will be givem each day—one in the afternoon 
and the other in thé evening. 


Miss Gryw has been performing at Glasgow, 


Mr.Sims Reeves has returned fromthe French 
metropolis, after completing his-brief but most 
successful engagement. He is immediately to 
appear at Her Majesty’s Theatre, but in which 
opeta has not yet been deeided, 


Dovu6 as JeRROLD’s new comedy was rehearsed 
for the first time at the Haymarket on Thursday. 
All the principal performers have parts in it, 


Mrs. BARRow (late Miss Julia Bennett) con- 


Leslie, Bland, | 





cluded her engagement at the Broadway Theatre, 
New York, on the 4th of this month. She per- 
formed Pauline in The Lady of Lyons, and the 
Countess, in Who's your Friend? for her benefit. 
The house was crowded to excess. She proceeds 
to Richmond to fulfil a lucrative engagement. 


Miss Henen Faucit commenced an engage- 
ment at the Manchester Theatre Royal, on 
Monday. ‘The house was well filled, and she 
met with a most cordial reception. 


Sinbad the Sailor ; or, The Valley of Diamonds, 
a new melo-drama was produced at the Birming- 
ham Theatre, on Monday. A Miss Edwards, 
who is highly spoken of, represented the gallant 
tar. 


We exceedingly regret to say that the best 
ballad singer of her time, Mrs, Alexander Lee, 
(late Mrs, Waylett), died on Saturday last, at 
her residence, , Newton-terrace, Kennington 
Green. She had been some years in a declining 
state of health, and at last became quite paralysed. 
It may be said of. her as it was said of Mrs, 
Billington, or of Handel, that she has gone to 
that place were her melody alone can be ex- 
ceeded, Mr. Newton, of Staples-inn-buildings, 
Holborn, has been entrusted with her funeral. 


Tue Great Farr.—To-day, (Thursday) as 
all the world knows, the Great Exhibition in 
Hyde-park opens, and also the large Fair, not 
far from it, which puts forth many attractions 
to those fond of out-door amusements. We 
shall ‘look in,” as Paul Pry. nsed to say in the 
comedy, aud daily report proceedings, 


Brain Laspour:—To many persons it seems.a, 
small thing to sit down and to prepare. matter 
for. the periodical. press; bnt let those inex- 
perienced with the pen, and whose brains have. 
never been trained to systematic labour, attempt 
to furnish intellectual food and recreation to their 
fellows, and they will soon find that mental 
labour is the most destructive to health of al 
other toil. 


Did our readers ever remark that the gentles 
men who “ carry round the plate, and who are 
always onacold scent after a penny, are not 
themselves, very liberal in their contributions ?’’ 
‘Why don’t you put in something?’ asked a 
contributor of one of these sub-treasurers-on one 


oecasion. ‘* That’s my business,”’was'the reply, : 
‘*what I give is, nothing to nobody!” 


Dieu er Mon Droit. was the parole of the 
day given: by Richard the First of England to 
his-army, at:the-battle of Gisors, in France. In 
this battle the French were defeated ; and in 
remembrance of that victory, Richard made 
Dieu et mon Droit the motto. of the royal arms 
of England, and it has ever since been retained. 
A.D., 1198. 



































IS LIFE A CURSE? 


Is it’a curse to struggle and to sigh, 

To mourn for hopes departed, and to die ¢ 

Is it a*curse to suffer thany a pain, 

And find the joy of life at last its bane ? 

O! many a sorrow lips can never tell, 

Preys on the soul whose hope on earth doth 
dwell ! 


Is it a curse to see divinest light, 

And pant for ever for the Infinite ? 

Ah! ’tis the glory of the vision there 
That marks our only and divine despair ! 
And if in vain we love and we adore, 
Better indeed to hope, to feel no more, 


No curse! There is no curse! Eternity 

Is the great answer of the Deity ! 

No curse! for all is life and all is love! 

and God is God on earth—in heaven above? 
O! in thy desperate and helpless mode, 
Remember “‘He made all things very 

good!” 
R. B. 
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CASINO DE VENISE, 218, High Holborn, 
This magnificent BALL ROOM, the largest and 
the best ventilated in London, OPEN EVERY 
EVENING.—During the week, Mr. W. M,. 
Packei’s grand band will perform “ The Ham- 
ming Bird Waltzes,” “*The Queen’s’ Schots 
tische,” “ The Loving,” “Angelina,” and “ Wat 
Polkas,” and * Albany Galop.’”’ M.C.’s. Messrs, 
Giovanelli, Wood, and Taylor.—Open at half- 
past seven, close at twelve. Admission Is, 

HiS EMINENCE CARDINAL WISEMAN 
in full costume.—The Hall of Kings! Magnifi- 
cent Decorations!—The rooms have been 
enlarged, in honour of the Exhibition, to double 
their criginal size, the most timid need not fear 
visiting the promenade with their families, 
being sure to find ample space and good ven- 
tilation. Open from eleven till six, and from 
seven till ten.—Admittance, 1s.; Napoleon 
room and chamber of horrors, 6d.—MADAME 
TUSSAUD and SON’S, Bazaar, Baker-street, 
Portman-square. 
~ Published every Thursday Afternoonat Four o'clock for 
the Proprietor, by 8. Y. Collins, 113, Fleet-street, to be had 
of Vickers, Holywell-street; Strange; Paternoster-row; 
H. Beal, Shoe Lane; J. Allen, Warwick-lane; Harris, 
Blackfriats-road ; Scales, 195, Shoreditch and all Book- 
sellers and Newsvendors. 

Manchester, J. Heywood, 170, Deansgate; Birmingham, 


W. Pratt, 82, Digbeth. To be had by order in any of the 
Provincial Towns, 














QUESTION GENERALES, 
EN ANGLAIS, FRANCAIS, ET ALLEMAND. 


JEDERMANNS DOLLMETSCHER 


invaluable Pocket Companion for Hotel and 





For the Exhibition Year, 1351. 
EVERYBODY'S INTERPRETER; 
QUESTIONS FOR THE MILLION, 
ENGLISH, FRENCH, AND GERMAN, 
AN ASSISTANT TO ALL FOREIGNERS VISITING 
ENGLAND DURING THE EXHIBITION, 
Lodging-house keepers, Tradesmen, §c., §c., §¢. 


INTERPRETE POUR TOUT LE MONDE; 


And an 
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